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(1) Cf. Jean Casson-: < Situalion de L’ Art Moderne -,

Minuil, 1950, p. 122,

(2) Henri Delacroix : Psychologie de L’ Art « Alcan, Parls
1927, p. 153.

(3) John L. Lowes ;, The Road to Xanadu , Bostar, 1927
(quoted by Th. Munro; «Les Artset Leurs relations mutuelles.»>
P.U. F., 1954, p. 258. )
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